Berlioz Hungarian March
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BERNSTEIN West Side Story Symphonic Dances m.664 — m.700
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Johannes Brahms

Symphony No. 1 in C Minor, Op. 68

LExcerpt mvt. IV: [C] - m. 61 |
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Brahms — Symphony No. 2 in D Major
a Posaune 1 (Alt)
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Johannes Brahms
Symphony No. 4 m I Mmor, Op. 98
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Bruckner Symphony 7
Excerpt: Mvt IV: [F] - 4 m. after [R]
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Mahler — Symphony No. 2 in C Minor

Symphony No. 2

3
Excerpt: Mvt. V: [10] - 13 m. after [10]
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Mahler — Symphony No. 2 in C Minor

1. Posaune.

Symphony No. 2
Excerpt: Mvt. V: 5 m. after [37] - 6 m. before [39]
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Mahler Symphony No. 3

Excerpt: Mvt. I: Pickup to [33] -2 m. after [34]
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Mahler — Symphony No. 5 in C# Minor
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Prokofiev Symphony 7 Mvt Il
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BOLERO |

|Excerpt: 3 m. after [10] - downbeat after [11] |
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Excerpt: [3] - downbeat of [4]
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Saint-Saens

Symphony No. 3 “Organ”

[Q] — 1 m. after [S]

Saint-Saens — Symphony No. 3 in C Minor
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Robert Schumann

Symphony No. 3 in Eb Major, Op. 97
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Schostakovich Symphony 5
Mvmt IV

Trombone 1.
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~ Richard Strauss
Alpine Symphony, Op.64

Posaune 1.

Eintritt in den Wald.
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Strauss Alpine Symphony 3 m. before [89] —[97]

Strauss — Alpine Symphony, Op. 64
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Strauss — Alpine Symphony, Op. 64

Alpine Symphony P
1ag] osaune 1.
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Strauss — Also Sprach Zarathustra, Op. 30

Also Sprach Zarathurstra

Excerpt: 5 m. after [15] - [16] l. Posallne
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Strauss — Also Sprach Zarathustra, Op. 30

Also Sprach Zarathurstra
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Strauss — Ein Heldenleben

1. Posaune.

Ein Heldenleben
Exerpt: [62] - [74]
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Richard Wagner.

- DieWalkiire.
Ritt der Walkiiren.

- The Valkyrie. La Walkyrie.
- Ride of the Valkyries. Chevauchée des Walkyries.

" Lebhaft. Posaune L Herausgegeben von W. Hutschenruyter.
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Bei kleinerer Besetzung werden stets die mit % bezeichneten Noten der nicht vorhandenen Instrumente gespielt.
With small orchestras, the notes representing the absent instruments (indicated by %) must be always played.
Lorsque le nombre des instruments est réduit,on joue toujours les notes des instruments qui manquent,et qui sont marquées d'astérisques (%).
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